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Abbott, Lynn, and Doug Seroff, a, “They 
Cert’ly Sound Good to Me’: Sheet Mu- 
sic, Southern Vaudeville, and the 
Commercial Ascendancy of the Blues,” 
4:402-54 

Adolescents and Their Music: If It’s Too 
Loud, You're Too Old (Epstein, e; Bosse, 
r), 3:387-89 

Albert, Don, s, 3:313-51 

“Alexander and His Band” (Hamm, a), 
1:65-102 

American Musical Life in Context and Prac- 
tice to 1865 (Heintze, e; Barnhill, r), 
2:220-22 

Anderson, Gene, r, 1:115-18 

Appalachia, 3:384-87 


“Balancing Local and National Ap- 
proaches at American Fiddle Con- 
tests” (Goertzen, a), 3:352-81 

Band music, 2:185-204, 228-31 

Barac, Victor, r, 2:233-36 

Barnhill, Georgia B., r, 2:220-22 

Bayles, Martha, a, Hole in Our Soul: The 
Loss of Beauty and Meaning in American 
Popular Music (Epstein, r), 1:118-20 

Beach, Amy, s, 1:110-11 

Beckwith, John, r, 1:103-11 

Belmont, Mrs. August, s, 3:257-75 


Berlin, Irving, s, 1:65-102, 105-10 

Berry, Venise, r, 2:231-33 

Black music, 1:115-18, 120-23; 2:231-33; 
4:397-548 

Black Noise: Rap Music and Black Culture 
in Contemporary America (Rose, a; Ber- 
ry, r), 2:231-33 

Blair, Karen J., a. The Torchbearers: Women 
and Their Amateur Arts Associations in 
America, 1890-1930 (Curtis, r), 2:222-25 

Blues music, 4:397—548 (entire issue) 

Bosse, Joanna, r, 3:387-89 

Boulez, Pierre, a, Sonatine, rec (Parsons- 
Smith, r), 2:255-56 

Boyer, D. Royce, a, “The World War I 
Army Bandsman: A Diary Account by 
Philip James,” 2:185-204 

Braxton, Anthony, a, 90 + (30, 32, 139) + 
(108c, 108d), rec (Pierce, r), 2:247-48 

Brumbeloe, Joe, r, 1:132-34 

Butts, Robert W., r, 3:393-96 


Canada, 1:113-15 

Carter, Elliott, a, Scrivo in vento, rec (Par- 
sons-Smith, r), 2:255-56 

“The Carter Family on Border Radio” 
(Kahn, a), 2:205-17 

Cello America: 20th Century Music for Vio- 
loncello, v. 2, rec (Moore, r), 1:124-25 


528 


Charosh, Paul, r, 1:111-13 

Cioffi, Felippe, s, 1:1-41 

Cipolla, Frank J., and Donald Hunsberg- 
er, e, The Wind Ensemble and Its Reper- 
toire: Essays on the Fortieth Anniversary 
of the Eastman Wind Ensemble (Kreitner, 
r), 2:228-31 

Cockrell, Dale, a, “Jim Crow, Demon of 
Disorder,” 2:161-84 

Cohen, Andrew M.., a, “The Hands of 
Blues Guitarists.” 4:455-79 

The Colored Sacred Harp, rec (Steel, r), 
1:127-28 

Connecticut, 3:276-312 

“The Convivial Side of Scottish Psalm 
Tunes” (Wolf, a), 2:141-60 

Cooney, Denise Von Glahn, a, “A Sense 
of Place: Charles Ives and ‘Putnam’s 
Camp, Redding, Connecticut,” 3:276— 
312 

Country music, 2:205-17 

Crawford, Dorothy Lamb, a. Evenings on 
and off the Roof: Pioneering Concerts in 
Los Angeles, 1939-1971 (Parsons-Smith, 
r), 3:382-84 

Crawford, Richard, e, Music of the United 
States of America (Beckwith, r), 1:103- 
11 

Crawford, Ruth, s, 1:103-5; 3:389-92 

Curtis, Liane, r, 2:222-25 


Dapogny, James, r, 2:225-28 

Dissonant Identities: The Rock'n'Roll Scene 
in Austin, Texas (Shank, a; Barac, r), 
2:233-36 

Dockstader, Tod, a. Water Music; Two 
Moons; Quatermass, rec (Butts, r), 
3:393-96 

Dun, Tan, a. Snow in June, rec (Holza- 
epfel, r), 2:249-51 


Edwards, J. Michele, r, 2:244-47 

Electronic music, 3:393-96 

Ellington, Duke, s, 2:242-44 

Epstein, Jonathon S., e. Adolescents and 
Their Music: If It's Too Loud, You're Too 
Old (Bosse, r), 3:387-89 

Epstein, Jonathan S., r, 1:118-20 

Ethnomusicology, 2:239-41 

Evans, David, a, Introduction to special 
issue on the blues, 4:397-401 

Evenings on and off the Roof: Pioneering 
Concerts in Los Angeles, 1939-1971 


Index 


(Crawford, a; Parsons-Smith, r), 3:382- 
84 

Felippe Cioffi: A Trombonist in Antebel- 
lum America” (Guion, a), 1:1-41 

Fiddle contests, 3:352-81 

Finson, Jon W., a. The Voices That Are 
Gone: Themes in Nineteenth-Century 
American Popular Song (Charosh, r), 
1:111-13 

First Program in Standard Time, rec 
(Pierce, r), 2:247-48 

Flute music, 2:255-56 

Folk music, 2:236-39; 3:352-8, 384-87 

From Jazz to Swing: African-American Jazz 
Musicians and Their Music, 1890-1935 
(Hennessey, a; Anderson, r), 1:115-18 


Gennett Studios, 2:225-28 

Gideon, Miriam, a, Retrospective, rec (Ed- 
wards, r), 2:244—-47 

Goertzen, Chris, a, “Balancing Local and 
National Approaches at American Fid- 
dle Contests,” 3:352-81 

Guion, David M., a, “Felippe Cioffi: A 
Trombonist in Antebellum America,” 
1:1-41 

Guitar, 4:455-79 


Hamm, Charles, a, “Alexander and His 
Band,” 1:65-102; Putting Popular Music 
in Its Place (Lipsitz, r), 2:218-20 

“The Hands of Blues Guitarists” (Cohen, 
a), 4:455-79 

Harbison, John, a, The Flight into Egypt 
and Other Works, rec (Pohly, r), 1:125- 
26 

Heartland Excursions: Ethnomusicological 
Reflections on Schools of Music (Nettl, a; 
Small, r), 2:239-41 

Heintze, James R., e. American Musical 
Life in Context and Practice to 1865 
(Barnhill, r), 2:220-22 

Hennessey, Thomas, a. From Jazz to 
Swing: African-American Jazz Musicians 
and Their music, 1890-1935 (Anderson, 
r), 1:115-18 

Holcomb, Robin, a. First Program in Stan- 
dard Time, rec (Pierce, r), 2:247-48 

Hole in Our Soul: The Loss of Beauty and 
Meaning in American Popular Music 
(Bayles, a; Epstein, r), 1:118-20 

Holzaepfel, John, r, 2:249-51 

Horvitz, Wayne, a, New Waltz, Paper 
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Money, Nica’s Day, rec (Pierce, r), 
2:247-48 

“Houston Creoles and Zydeco: The 
Emergence of an African American Ur- 
ban Popular Style” (Minton, a), 4:480- 
526 

Hyman, Dick, p. Dick Hyman Plays Duke 
Ellington, rec; From the Age of Swing, rec 
(Tucker, r), 2:242-44 


Introduction to special issue on the blues 
(Evans, a), 4:397-401 
Ives, Charles, s, 3:276-312 


Jaffe, Stephen, a. Three Figures and a 
Ground, rec (Parsons-Smith, r), 2:255- 
56 

James, Philip, s, 2:185-204 

Japanese Minstrels, s, 3:257—75 

Jazz, 1:115-18; 2:225-28, 242-44, 247-48; 
3:313-351 

Jelly Roll, Bix, and Hoagy: Gennett Studios 
and the Birth of Recorded Jazz (Kennedy, 
a; Dapogny, r), 2:225-28 

“Jim Crow, Demon of Disorder” (Cock- 
rell, a), 2:161-84 

John Weinzweig and His Music: The Radical 
Romantic of Canada (Keillor, a; Roberge, 
r), 1:113-15 


Kahn, Ed, a, “The Carter Family on Bor- 
der Radio,” 2:205-17 

Keillor, Elaine, a. John Weinzweig and His 
Music: The Radical Romantic of Canada 
(Roberge, r), 1:113-15 

Kennedy, Richard, a. Jelly Roll, Bix, and 
Hoagy: Gennett Studios and the Birth of 
Recorded Jazz (Dapogny, r), 2:225-28 

King, Terry, p, 1:124-25 

Koegel, John, r, 2:251-55 

Korde, Shirish, a, Tenderness of Cranes, rec 
(Parsons-Smith, r), 2:255-56 

Kreiger, Arthur, a, Intimate Exchanges, rec 
(Parsons-Smith, r), 2:255-56 

Kreitner, Kenneth, r, 2:228-31 


Lipsitz, George, r, 2:218-20 


Martirano, Salvatore, a, Phleu, rec (Par- 
sons-Smith, r), 2:255-56 

Masterpieces of Mexican Polyphony, rec 
(Koegel, r), 2:251-55 

McLean, Priscilla and Barton, a, Rainfor- 
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est Images; On Wings of Song; Himalay- 
an Fantasy, rec (Butts, r), 3:393-96 

Mexico, 2:251-55 

Microphone Fiends: Youth Music and Youth 
Culture (Ross and Rose, e; Bosse, r), 
3:387-89 

Minton, John, a, “Houston Creoles and 
Zydeco: The Emergence of an African 
American Urban Popular Style,” 
4:480-526 

Miriam Gideon Retrospective, rec (Ed- 
wards, r), 2:244-47 

Moore, Douglass, r, 1:124-25, 128-30 

Morning Dew and Roses: Nuance, Meta- 
phor, and Meaning in Folksongs (Toel- 
ken, a; Narvaez, r), 2:236-39 

“Mrs. Belmont, Matthew Perry, and the 
‘Japanese Minstrels’” (Yellin, a), 3:257- 
75 

The Music of Ruth Crawford Seeger 
(Straus, a; Polansky, r), 3:389-92 

Music of the United States of America 
(Crawford, e; Beckwith, r), 1:103-11 


Narvaez, Peter, r, 2:236-39 

“A National Band from the Southwest: 
The Don Albert Orchestra” (Wilkin- 
son, a), 3:313-351 

Nettl, Bruno, a, Heartland Excursions: Eth- 
nomusicological Reflections on Schools of 
Music (Small, r), 2:239-41 

The New York Composers Orchestra, p, 
First Program in Standard Time, rec 
(Pierce, r), 2:247-48 

The Now and Present Flute, rec (Spencer, p; 
Parsons-Smith, r), 2:255-56 

Nueva Esparia: Close Encounters in the New 
World, 1590-1690, rec (Koegel, r), 
2:251-55 


Otis, Johnny, a, Upside Your Head! Rhythm 
and Blues on Central Avenue (Sanjek, r), 
1:120-23 


Parsons-Smith, Catherine, r, 2:255-56; 
3:382-84 

Patterson, Beverly Bush, a, The Sound of 
the Dove: Singing in Appalachian Primi- 
tive Baptist Churches (Rycenga, r), 
3:384-87 

Perle, George, a, Monody I, rec (Parsons- 
Smith, r), 2:255-56 

Perry, Matthew C., s, 3:257-75 
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Pickett, Lenny, a, Dance Music for Compos- 
ers Orchestra, rec (Pierce, r), 2:247-48 

Pierce, Wayne, r, 2:247-48 

Pohly, Linda, r, 1:125-26 

Polansky, Larry, r, 3:389-92 

Popular music, 1:118-20; 2:218-20 

Popular music, 1911-1920, 1:65-102 

Popular music, 19th Century, 1:111-13; 
2:161-84 

Previte, Bobby, a, Valerie, Explain Pollock, 
rec (Pierce, r), 2:247-48 

Primitive Baptists, 3:384-87 

Psalmody, 1:42-64, 127-28; 2:141-60 

Putting Popular Music in Its Place 
(Hamm, a; Lipsitz, r), 2:218-20 


Radio, 2:205-17 

Roberge, Marc-André, r, 1:113-15 

Rock music, 2:233-36; 3:387-89 

Rose, Tricia, a, Black Noise: Rap Music and 
Black Culture in Contemporary America 
(Berry, r), 2:231-33; and Andrew Ross, 
e, Microphone Fiends: Youth Music and 
Youth Culture (Bosse, r), 3:387-89 

Ross, Andrew, and Tricia Rose, e, Micro- 
phone Fiends: Youth Music and Youth 
Culture (Bosse, r), 3:387-89 

Rouse, Christopher, a, Symphony No. 1, 
Phantasmata, rec (White, r), 1:130-32 


Sanjek, David, r, 1:120-23 

“A Sense of Place: Charles Ives and ‘Put- 
nam’s Camp, Redding, Connecticut’” 
(Cooney, a), 3:276-312 

The Sequoia String Quartet plays Benjamin 
Britten, John Crawford, and Paul Chiha- 
ra, rec (Moore, r), 1:128-30 

Seroff, Doug, and Lynn Abbott, a, “They 
Cert’ly Sound Good to Me’: Sheet Mu- 
sic, Southern Vaudeville, and the 
Commercial Ascendancy of the Blues, 
4:402-54 

Shank, Barry, a, Dissonant Identities: The 
Rock'n'Roll Scene in Austin, Texas 
(Barac, r), 2:233-36 . 

Shape-note, 1:42-64, 127-28 

Sharp, Elliott, a, Skew, rec (Pierce, r), 
2:247-48 

Sheet music, 4:402-54 

Small, Christopher, r, 2:239-41 

Snow in June, rec (Dun, a; Holzaepfel, r), 
2:249-51 

“Solmization, Scale, and Key in Nine- 
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teenth-Century Four-Shape Tune- 
books: Theory and Practice” (Taddie, 
a), 1:42-64 

The Sound of the Dove: Singing in Appala- 
chian Primitive Baptist Churches (Patter- 
son, a; Rycenga, r), 3:384-87 

Spencer, Patricia, p, The Now and Present 
Flute, rec (Parsons-Smith, r), 2:255-56 

Steel, David Warren, r, 1:127-28 

Straus, Joseph N., a, The Music of Ruth 
Crawford Seeger (Polansky, r), 3:389-92 


Taddie, Daniel, a, “Solmization, Scale, 
and Key in Nineteenth-Century Four- 
Shape Tunebooks: Theory and Prac- 
tice,” 1:42-64 

Talma, Louise, a, Conversations, rec (Par- 
sons-Smith, r), 2:255-56 

Texas, 2:233-36; 4:480-526 

“They Cert’ly Sound Good to Me’: Sheet 
Music, Southern Vaudeville, and the 
Commercial Ascendancy of the Blues” 
(Seroff and Abbott, a), 4:402-54 

Toelken, Barre, a, Morning Dew and Roses: 
Nuance, Metaphor, and Meaning in Folk- 
songs (Narvaez, r), 2:236-39 

The Torchbearers: Women and Their Ama- 
teur Arts Associations in America, 1890- 
1930 (Blair, a; Curtis, r), 2:222-25 

Trombone, 1:1-41 

Tucker, Mark, r, 2:242—44 

Tunebooks, 1:42-64, 127-28 


Upside Your Head! Rhythm and Blues on 
Central Avenue (Otis, a; Sanjek, r), 
1:120-23 


Vaudeville, 4:402-54 

The Voices That Are Gone: Themes in Nine- 
teenth-Century American Popular Song 
(Finson, a; Charosh, r), 1:111-13 


Weinzweig, John, s, 1:113-15 

White, Tyler, r, 1:130-32 

Wilkinson, Christopher, a, “A National 
Band from the Southwest: The Don Al- 
bert Orchestra.” 3:313-351 

The Wind Ensemble and Its Repertoire: Es- 
says on the Fortieth Anniversary of the 
Eastman Wind Ensemble (Cipolla and 
Hunsberger e; Kreitner, r), 2:228-31 

Wolf, Edward C., a, “The Convivial Side 
of Scottish Psalm Tunes,” 2:141-60 


Index 531 


Wolpe, Stefan, a, Chamber music, rec Yellin, Victor Fell, a, “Mrs. Belmont, Mat- 
(Brumbeloe, r), 1:132-34 thew Perry, and the ‘Japanese Min- 
Women in music, 2:222-25 strels,’” 3:257-75 
“The World War I Army Bandsman: A 
Diary Account by Philip James” (Boy- = Zydeco, 4:480-526 
er, a), 2:185-204 


